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The Silver Lining

17 OCTOBER 2014
r1. Church Square, Pretoria
Paul Kruger statue remake, ‘The Silver Lining’
In the heart of Pretoria’s city centre, in Church Square, stands
a bronze statue of one of South Africa’s most famous former
presidents, Paul Kruger. The statue is by Anton van Wouw,
possibly the country’s best known and most influential early
20th century sculptor. The president stands proudly on a
plinth, walking stick in hand. Below him sit five men with rifles,
called the burghers or citizen-soldiers.
Recently, the statue has been the topic of much discussion
and debate. Is it still appropriate and relevant? Should it be
removed or replaced? How do locals and tourists perceive it?
How should a city reconcile its historical past with its future
aspirations? How should Pretoria become a modern African
city that includes and represents a diversity of communities?
26

Art Installations

For the intervention entitled The Silver Lining, the statue of
Paul Kruger was lined with aluminium foil so it looked as if it
had been recast in silver metal. The dark complexity of the
statue was altered in order to look bright and intriguing. Before
wrapping the statue in foil a layer of wax was applied to protect
it and assist with the removal of the foil layer afterwards.
The Silver Lining interrogated Pretoria’s changing relationship
with its monuments, an appropriate line of inquiry on the 20th
anniversary of the birth of democracy in South Africa. The
intervention treated the statue of Paul Kruger as a symbol of
the city’s identity, altering it so that it could be perceived with
fresh eyes, and promoting a common dialogue with public
space in subtle and provocative ways. It aimed to interrogate
the old in a way that would inform a better future.
SPONSORS
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PIETER MATHEWS

Debbie Cloete holds a bachelors degree in fine art from the University of Pretoria.

She is a practicing artist and designer and has participated in numerous group and
solo exhibitions since 2006. Currently she is head of the Visual Art Department at
Pretoria Boys High School and is passionate about infusing creativity into the hearts
and minds of her students. She believes that teachers play a fundamental role in
fostering an educated public of art makers, art supporters and art buyers.
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At School

Die Atterbury Trust is reeds met die stigting van Atterbury Property in 1994 in die
lewe geroep met die hoofdoel om die opleiding van Afrikaanssprekende behoeftiges
te ondersteun. Die trust ondersteun verder ook ’n aantal Afrikaanse skole in die
weste van Pretoria. Atterbury se harte klop trots Suid-Afrikaans en meer nog, trots
Afrikaans en daarom is ’n tweede doelstelling van die Atterbury Trust die bevordering
van kuns en kultuur. Die Atterbury teater by Lynnwood Bridge in Pretoria, is in Mei
2011 voltooi en het vanuit die staanspoor by die ontwikkeling van talent betrokke
geraak deur middel van kwaliteit Afrikaanse produksies asook die borgskap van die
Atterbury Nasionale klavierkompetisie.

PAM GHEBARD

Above: Hoërskool Garsfontein & Jan van der Merwe, ‘Teater vol Stoele’.
Opposite: St, Albans College, ‘Past/Future’.

At School
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Du Toit Foundry

André Otto Sculpture

20 OCTOBER 2014
Du Toit Foundry
Lynnwood, Pretoria
Sculptor Guy du Toit’s private foundry is situated on the
outskirts of Pretoria, using it to cast his own work. The foundry
is also made available to selected artists to cast their own
134

sculptures & foundries

work. Du Toit and his team demonstrated a spectacular
outside casting. While waiting for the crucible to reach the right
temperature and for the bronze to melt, visitors were given
modelling wax so they could each make a snor (moustache) in
celebration of Snor City. They were later cast in bronze as part
of a public art installation by Du Toit called Snorre and Ladders
displayed earlier in this chapter.

PHOTOGRAPH SUPPLIED BY ANDRÈ OTTO SCULPTURE

andré otto

ENABA PRODUCTIONS, PIETER MATHEWS, ELANI WILLEMSE

guy du toit

13 OCTOBER 2014
André Otto Sculpture Studio
Lynnwood, Pretoria

André Otto is a sculptor who owns a small foundry in Pretoria
East. He uses it to cast his own work as well as work for other
artists on request. Otto took visitors on a tour of his facilities
and answered questions on the various processes at his
foundry and the lost wax method. He showed visitors the
mould and master of a life-size bronze elephant that he was
commissioned to sculpt and cast.
sculptures & foundries
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Schanskop Nature Reserve

Mamelodi East Magaliesberg Ridge

SUNDAY 24 AUGUST 2014, 12H00 – 14H00
Stone Spiral Mandala
Supported by the Mamelodi community

SATURDAY 23 AUGUST 2014, 11H00 – 13H00
Cleansing Mandala
Temporary installation
Erynne’s cleansing mandala was inspired by aboriginal Warlpiri
‘ground paintings’ in Australia. Created during ceremonial
cleansing rituals, the markings used here represented
dreaming ceremonies performed to connect the past with
the present in ancestral worship. Blue gum and black wattle
ash formed the outer ring and acted as a natural insect
172

environmental art

KE NEIL WE, KATTY VANDENBERGHE [DEPICTED: MAMELODI EAST CHILDREN WITH KE NEIL WE]

ke neil we &
banele khoza

ERYNNE EWART-PHIPPS, KATTY VANDENBERGHE [DEPICTED: CHRIS REINDERS OF SITE_SPECIFIC]

erynne ewart-phipps

repellent for ticks and mites living on zebra and antelopes in
the reserve. Non-iodised salt served as a lick and dissipated
into the soil with the season’s first rains, adding nutritional
value to the site. A perfect union of ritual and material and
environmental enrichment, this intervention combined art,
science and anthropology.
ENABA PRODUCTIONS CLEANSING RITUAL 2:44

Ke Neil We and Banele Khoza (Tshwane University of
Technology students) chose to activate a nature art
intervention in Mamelodi East along the Magaliesberg
ridge. This ridge is part of a nature protection area that runs
all the way through the Tshwane metropolitan area to the
Hartebeespoort dam.

The chosen site was a burnt patch of grass that had been
turned into a dumping ground. Confronted by the paradox of
broken down garbage trucks undergoing repair alongside the
site, the artists engaged local children to help gather rocks,
inviting them into discussions about the environment and
nature conservation.
On the chosen day community members came along to help
clean up the site, and performance artist Selogadi Mampane
ended the intervention by enacting a cleansing ritual with
everyone present.

ENABA PRODUCTIONS MAMELODI STONE CIRCLE CLEAN UP PROJECT AND CLEANSING RITUAL 3:39

environmental art
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25° 46’ 5” S, 28° 13’ 26” E

22 AUGUST – 10 SEPTEMBER 2014
Carla Crafford & Guy du Toit
Nieuw Muckleneuk, Pretoria
This exhibition explored myths, histories and horror stories
associated with Pretoria – one of the youngest capital cities
in the world – with sculptures by Guy du Toit, and photographs
and installation work by Carla Crafford.
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GALLERY CRAWLING

Despite the city’s relatively short life, Crafford and Du Toit’s
installation of sculptures, objects and images is drawn from
the immensely rich history and constantly evolving culture of
Pretoria. Whereas Crafford’s photographs often ‘comment’ on
Du Toit’s sculpture, the latter took the initial photographs and
the artists collaborated on the installation as a whole.
The first limited edition of Crafford’s book, Encounters: TTL,
was launched at the opening of the exhibition.

LISA HNATOWICZ INSTALLATION BY GUY DU TOIT & CARLA CRAFFORD 3:36

LISA HNATOWICZ (NEWS24), WERNER SPIES

LISA HNATOWICZ (NEWS24)

pretoria arts association

GALLERY CRAWLING
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